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Repertoire

Prayer Of The Children
SLO Youth Chorus and TP Chorale
Composed by Kurt Bester (arr. Andrea S.Klouse)

Look To This Day
Equal Voices Combine
Composed by Bob Chilcott

Sound The Trumpet
SLO Children’s Chorus
Composed by Henry Purcell

Im Frühling
Moey Yik Yang
Composed by Franz Schubert

Lachen And Weinen
Kristy Lee Si Wai
Composed by Franz Schubert

Tinsuga No Hana
TP Chorale
Composed by Jin Okamoto

Les Fleurs Et Les Abres
TP Chorale
Composed by Camille Saint-Saëns

The Road Home
TP Chorale
Composed by Stephen Paulus

Che Faro Senza Euridice / 
J’ai Perdu Mon Eurydice
Lee Sing Wei
Composed by Christoph Willibald Gluck

Weep You No More, Sad Fountains
Beatrice Foo Ya Qi
Composed by John Dowland

In Darkness Let Me Dwell
Feroz Jaan Malik 
Composed by John Dowland

Fire
Jurong Chorale
Composed by Mary Goetze

Amazing Grace
SLO Youth Chorus and Jurong Chorale
Composed by John Newton (arr. Rasley)

The Water Is Wide
Youth Mixed Voices
Composed by Stephen Paulus

Prayer Of St Francis
Youth Mixed Voices
Composed by Allan Pote

Why We Sing
SLO Children’s Chorus and Zhonghua Pri Sch Chorus
Composed by Greg Gilpin

Candle On The Water
SLO Children’s Chorus
Composed by Al Kasha & Joel Hirschborn

Over The Rainbow
SLO Children’s Chorus
Composed by Harold Arlen (arr. Audrey Synder)

Wishing You Were Somehow Here Again
Evangeline Lee
Composed by Andrew Lloyd Webber

Memory
Vedika Marian Fernandez 
Composed by Andrew Lloyd Webber

The Light In The Piazza
Lee Yu En, Chloe 
Composed by Adam Guettel

Defying Gravity
TJC IP Choir
Composed by arr. Roger Emerson

Tunggare
TJC IP Choir
Composed by Stephen Leek

As Torrents In Summer
TJC IP Choir
Composed by Edward Elgar

Northern Lights
TJC IP Choir
Composed by Ola Gjeilo

Stars
Youth Equal Voices
Composed by Eriks Esenvalds

Sure On This Shining Night
SLO Youth Chorus and TJC IP Choir
Composed by Morten Lauridsen

First Half Second Half



Programme
Prayer Of The Children
Kurt Bester (arr. Andrea S.Klouse)
Our night of music starts off with Klouse’s arrangement of Kurt Bestor’s powerful Prayer of the Children. 
Serving as a missionary in Serbia in the 1970s, Bestor was moved by the plight of the people he 
reached out to, especially the children who did nothing to deserve the war that was upon them, and 
it is so evident in the music how his heart really felt for them. Klouse’s arrangement uses recognisable 
motifs which repeat throughout the whole song, perhaps signifying the intense pleading as Bestor 
urges the world to think of the future of the world, the children. As a homage to Bestor’s time in Serbia, 
the music features a Croatian phrase, which is  translated, can you hear the prayer of the children. Let 
us truly be moved and connect to the music of human emotion as we listen to this prayer.

Look To This Day
Bob Chilcott
The music is dynamic, with some funky writing for the piano, and builds to a fabulous climax where 
several themes are deftly combined together. Two poems are weaved into one song. The song opens 
with a stanza from John Ke ble’s hymn, “Hues of Rich Unfolding Morn”, which was written into a hymn 
by Samuel Webbe. The song then shifts in mood and colour with it transitioning into the second 
section with Kalidasa’s poem “Look to this Day”. It finally climaxes into the two poems and musical 
themes overlapping one another, and ends with a powerful and triumphant cry to “Look to this Day!”

Sound The Trumpet
Henry Purcell
Originally written as a duet, Sound the trumpet from Henry Purcell’s birthday ode for Queen Mary is 
considered to be a staple in the Baroque Canon. Purcell’s music also served as inspiration for many 
20th Century composers. An arrangement for SA Chorus, this piece still captures the energy and 
exuberance of the original and continues on with its musical virtuosity. This song is a truly fitting 
celebration and welcome back to singing on the big stage.

Im Frühling
Franz Schubert
Franz Schubert’s jaunty lied(German art song) Im Frühling is, as its namesake translates, singing about 
Spring. The poem seems to portray a happy onset but when analysed even further shows a different 
perspective. For many, Spring signifies a new beginning, and a time of renewal where new resolutions 
are made and outlooks are refreshed. However for others, the season may also hold memories of 
loss and things forgone which Ernst Schulze’s poetry suggests. The music itself, despite a clear mood 
change mid-piece, suggests a hopeful ending, perhaps alluding to the resilience one may have 
despite any circumstance one may encounter.



Lachen And Weinen
Franz Schubert
Lachen und Weinen, translated as laughing and  crying is a lied which shows us the state of the human 
heart and emotion. One may not always know the true place of the heart due to the complexities of 
the human condition and Schubert’s music expertly depicts this. While there are literal musical figures 
portraying the actions of laughing and crying, the music interplays both moods together, creating a 
truly ambiguous experience. As we listen to this piece let us reflect on our own approach to human 
connection, always thinking deeper than what seems to be on the cover.

Tinsuga No Hana
Jin Okamoto
Tinsagu no Hana (“The Balsam Flowers”) is a simple Okinawan children’s song. Traditionally, Okinawan 
children would squeeze the sap from balsam flowers to stain their fingernails as a way to ward off evil. 
The lyrics of the song represent Confucian teachings, whereby in the first six verses, the first three 
relate to filial piety, while the latter three refer to respecting one’s body and one’s goals. Arranged by 
Japanese composer Jin Okamoto, each verse has exactly the same number of notes using language 
and meter devices that are uniquely Okinawan, called Ryuka. 

Les Fleurs Et Les Abres
Camille Saint-Saëns
French composer Camille Saint-Saëns was a man of many gifts. In addition to being a composer, 
Saint-Saëns was a poet, publishing a book of poetry in 1890. Les fleurs et les arbres is a simple, short 
choral work of his based on his poetry. The choir sings of how the flowers, trees, the sea, the springs, 
the mountains, the plains, as well as other elements of nature, can bring us much solace and comfort. 
The everlasting nature seems even more beautiful in the midst of hardship and sorrow, and art can 
help us through life and understand both our laughter and tears.

The Road Home
Stephen Paulus
The simple, pentatonic tune of The Road Home originated from “The Lone Wild Bird”, a folk song 
taken “The Southern Harmony Songbook”, written in 1835. American composer Stephen Paulus 
sees the pentatonic nature of the music as a representative of universal ideas prevalent in all musical 
cultures around the world – an apt representation of the text, which sings of returning home after a 
long period of wandering, yet another universal theme.   This piece is evidence that often the most 
powerful and relatable messages are the simplest ones.

Che Faro Senza Euridice/J’ai Perdu Mon Eurydice
Christoph Willibald Gluck
From Gluck’s masterful opera seria “Orfeo ed Euridice”, comes the aria Che Faro Senza Euridice. 
Perhaps one of the more famous melodies in the 16th Century operatic canon, this aria has been 
sung by many students and professionals alike, and has been used many times as a reference in the 
modern entertainment industry. Set within the classic Orpheus mythology, this aria transports the 
listener to the scene where Orpheus finally finds Euridice in the underworld. As part of a deal to allow 
Orpheus to retrieve Euridice from the underworld, he was forbidden from touching or looking at 
her. Euridice then felt dejected from Orpheus’ lack of contact and thus, this aria of longing was born.



Weep You No More, Sad Fountains
John Dowland
The father of lute song, John Dowland composed a few volumes of ayres(or songs) in which many 
composers have drawn inspiration from. One can then expect a high level of compositional writing 
and integrity from him. Dowland’s lute songs are deceptively simple. On one hand, it seems that the 
voice always takes precedence over the accompaniment, but while the lute continues its seemingly 
simplistic accompaniment, it is given room to improvise and ameliorate, as was the practice at the time. 
Weep you no more, sad fountains follows the same formula that has achieved success throughout 
the ages. Listen out for the interplay between the voice and accompaniment and enjoy how they 
complement each other well.

In Darkness Let Me Dwell
John Dowland
Yet another ayre from Dowland, In darkness let me dwell is a piece that follows the popular themes of 
the day, sadness, longing, and perhaps a wallowing of the soul. One would expect this kind of sound 
to populate the houses and inns of the past and many would flock to them to share its music. This 
ayre features many down trodding movements in both voice and accompaniment which musically 
gives the listener a sense of dread as the emotions of longing, perchance for a loved one is realised.

Fire
Mary Goetze
Fire by Mary Goetze is more than just an energetic song portraying the literal representation of its 
namesake but is also a reminder of humanity’s shared experience in the current state of the world 
today. Focusing on fire’s more positive qualities, Goetze’s music uses a recurring motif to replay 
something that would become recognisable, giving the listener an idea of comfort, warmth, and 
homeliness as the motif repeats within the different voices. The persistent motif also brings out fire’s 
steadfastness, an unending movement in which we can use to contemplate our own situation in the 
world, using fire’s passionate tirelessness to bring about a revival, renewal, and restoration within 
ourselves at this time.

Amazing Grace
John Newton (arr. Rasley)
As a tune so easily recognisable by the masses, this traditional has brought comfort and a sense of 
renewal to many. Borne from John Newton’s own faith and testimony, Amazing Grace speaks about 
God’s presence and eternal faithfulness for humanity through thick and thin.  Rasley’s arrangement 
starts off rather traditionally, but as the song proceeds, more drive and confidence is introduced. The 
harmony, while unpretentious, is still effective in capturing the serenity that the hymn brings to many. 
Many arrangements of the hymn ends rather victoriously, but Rasley instead provides us a true quiet 
reflection of the amazing grace that belief provides.



Prayer Of St. Francis
Allan Pote
In the midst of sickness and war, humankind has gone through an unprecedented time of trial and 
suffering, especially in the last three years. As the world recovers from its maladies, we are given an 
opportunity through this prayer to ask ourselves who we are in the world of today and what, or who 
we wish to become. Pote’s arrangement of this piece accurately captures the simplicity and humility 
that the sincere words written in this prayer convey. With a simple yet memorable tune, do listen and 
ponder upon the words of this prayer, despite your personal religious beliefs and let it perhaps lead 
you upon a time of restoration.

Why We Sing
Greg Gilpin
A sound so strong, a sound of love, a sound we believe, speaks of everlasting peace. “Why we sing” is 
an anthem of hope that leads our choirs out of the challenging pandemic times, reminding us of the 
reason why we come together and make music with our voices.

Candle On The Water
Al Kasha & Joel Hirschhorn
In Disney’s 1977 American live-action/animated musical fantasy film, Pete’s Dragon, “Candle on 
the Water” was sung after Nora was told that her fiancé (who was believed to be missing for over a 
year) would never return from his venture into the sea. Still having hope that he will, she goes to the 
lighthouse balcony and sings towards the ocean, telling her fiancé that she is still waiting for him, 
being his “candle on the water”, and telling him not to give up.

Over The Rainbow
Harold Arlen (arr. Audrey Snyder)
From the classic 1939 musical The Wizard of Oz, ‘Over the Rainbow’ is a song that expresses the child-
like desire of wanting to escape and having hopes for somewhere better. This imaginative song has 
become a 20th-century classic that is still widely performed today. 

The Water Is Wide
Stephen Paulus
The water is wide, also known as “Waly, Waly” is a 17th Century folk song with Scottish origins. On 
the surface, its poetry speaks of a lovesick suitor longing for his loved one, and though the other 
may never come back, the suitor feels ever hopeful. One must wonder, however, if there would be a 
hidden meaning to the song. Paulus’ adaptation of the song stays true to the original melody of the 
folk tune but also adds a different texture of musical interplay as the accompaniment(written for harp), 
and the choral byways continue to shower this traditional tune, perhaps giving the lister a time to 
reflect and enjoy a time of connectivity and emotion.



Wishing You Were Somehow Here Again
Andrew Lloyd Webber
From Andrew Lloyd Webber’s timeless broadway musical, “The Phantom of the Opera”, Wishing you 
were somehow here again is a number sung by lead heroine Christine who laments at her deceased 
father’s grave. At a crossroads between her love for two men, the Phantom and Raoul, this number 
depicts her desperation and raw emotion as Christine looks to her father for advice. The music aids 
in the listeners’ understanding of Christine’s grief as the accompaniment supports her fractured state 
of emotions.

Memory
Andrew Lloyd Webber
There is none a tune so easily hummable than that of  Andrew Lloyd Webber’s musical number 
Memory from his adaptation of T.S. Elliot’s poetry collection Old Possum’s Book of Practical Cats. 
While the musical itself may seem silly on the surface, Memory is a deep song of remembrance 
and contentment. The somber musical motifs complement the vocal line which has undertones of 
reminiscence and strength. This number is truly a fitting one for a character who, though aged, is still 
strong and beautiful enough for her own swansong.

The Light In The Piazza
Adam Guettel
The light in the Piazza is a number from the broadway musical of the name by Adam Guettel. A piece 
with much raw emotion, the character Clara sings this piece to persuade her mother on her stance on 
love and especially for one that her mother did not approve of. Musically, the accompaniment is what 
someone would expect in a typical broadway musical, and the vocal line, which demands nothing less 
than excellence soars above with pure and unadulterated determination.

Defying Gravity
arr. Roger Emerson
Arguably the centrepiece song from the musical “Wicked”, originally composed by American 
composer Stephen Schwartz, Defying Gravity is a song sung mostly solo by the main character of 
the show, Elphaba (The Wicked Witch of the West). The core to the song is that Elphaba finds power 
through her own outsider status, which has an universal appeal for all who root for underdogs or 
outsiders. Filled with hope and determination, the powerful lyrics speak to all ages, and inspires us to 
stand our own against naysayers and obstacles in life.

Tunggare
Stephen Leek
In Tunggare, Australian composer Stephen Leek uses a single Australian Aboriginal text, repeating the 
word “Tunggare”, which means “voice” or “to sing”. This minimalistic yet energetic setting expresses 
the simple, unbridled joys of singing, something that choirs around the world can relate to as we faced 
the challenges brought about by the recent pandemic, waiting for our chance to sing together again.



Stars
Eriks Esenvalds
Stars by Latvian composer Eriks Esenvalds is an atmospheric setting of Sara Teasdale’s poetry of the 
same name. Esenvalds’ signature of enhancing ambiance comes through as he paints the poetry with 
his music. The use of wine glasses and ambient vocals further images the poetic theme of night, letting 
the words shine like stars and further emphasising Teasdale’s sensitive poetry. However, Teasdale and 
Esenvalds’ Stars is more than just a literal depiction of stars, but a deep look into the vastness and 
beauty of the night and, perhaps even put our humanity in perspective.

Sure On This Shining Night
Morten Lauridsen
Sure on this shining night is probably one of the most famous songs in the choral canon. Composed 
by veteran composer Morten Lauridsen and poet James Agee, this song speaks of light even in the 
darkest of tunnels. The poetry is written from the perspective of an aged man reflecting on his life. He 
comes to a conclusion that no matter what life throws at oneself, kindness still abounds. The ebb and 
flow of the music seems to signify life’s fleeting nature, and the gentle yet strong chorus gives us a 
sense of stability and hope for the future. 

As Torrents In Summer
Edward Elgar
As Torrents in Summer is the unaccompanied final chorus from a cantata by English composer, 
Edward Elgar. Titled “Scenes from the Saga of King Olaf”, the cantata is based on an epic poem by 
H.W. Longfellow. Sung after Olaf’s death, this partsong depicts the stirring of faith through adversity, 
when the sudden rise of a summer flood is the result of distant rains.

Northen Lights
Ola Gjeilo
An ethereal and enchanting song about beauty and hope, Northern Lights is set by Norwegian 
composer, Ola Gjeilo, to the text from the Song of Solomon. The piece describes something serene 
and heartbreaking, a “terrible beauty”; one that is captured in the essence of the aurora borealis, 
or Northern Lights – of which, surrounds various age-old myths and legends. The Norwegian locals 
believed that these mystical dancing waves of colour are our powerful guardian spirits; the spirits of 
our ancestors who come home to meet, bless and revive our spirits.



Text and Translations
Prayer Of The Children
Can you hear the prayer of the children?
On bended knee, in the shadow of an unknown 
room
Empty eyes with no more tears to cry
Turning heavenward toward the light

Crying Jesus, help me
To see the morning light-of one more day
But if I should die before I wake,
I pray my soul to take

Can you feel the hearts of the children?
Aching for home, for something of their very 
own
Reaching hands, with nothing to hold on to,
But hope for a better day a better day

Crying Jesus, help me
To feel the love again in my own land
But if unknown roads lead away from home,
Give me loving arms, away from harm

Can you hear the voice of the children?
Softly pleading for silence in a shattered 
world?
Angry guns preach a gospel full of hate,
Blood of the innocent on their hands

Crying Jesus, help me
To feel the sun again upon my face,
For when darkness clears I know you’re near,
Bringing peace again

Dali cujete sve djecje molitive?
(Croatian translation:
‘Can you hear all the children’s prayers?’)
Can you hear the prayer of the children?

Sound The Trumpet
Sound the trumpet!
Sound, sound, sound the trumpet till around
You make the list’ning shores rebound.
On the sprightly hautboy play
All the instruments of joy
That skillful numbers can employ,
To celebrate the glories of this day

In Darkness Let Me Dwell
In darkness let me dwell, the ground shall sorrow be;
The roof despair to bar all cheerful light
from me;
The walls of marble black that moistened still shall weep;
My music hellish jarring sounds to banish friendly sleep.
Thus wedded to my woes, and bedded to my tomb,
O let me living, living die, till death do come.

The Water Is Wide
The water is wide and I can’t cross over
Neither have I wings that I could fly
Build me a boat that can carry two
And both shall row my love and I.

I leaned my back up against an oak
Thinkin’ it was a trusty tree
But first it bent and then it broke
Just like my own false love to me.

Oh love is handsome, love is fine
Bright as a jewel when first it’s new
But love grows old and waxeth cold
And fades away like  morning dew.

The water is wide and I can’t cross over
And neither have I wings to fly
Give me a boat that can carry two
And both shall row my love and I



Im Frühling
Still sitz ich an des Hügels Hang,
Der Himmel ist so klar,
Das Lüftchen spielt im grünen Tal,
Wo ich beim ersten Frühlingsstrahl
Einst, ach, so glücklich war.
Wo ich an ihrer Seite ging
So traulich und so nah,
Und tief im dunkeln Felsenquell
Den schönen Himmel blau und hell,
Und sie im Himmel sah.
Sieh, wie der bunte Frühling schon
Aus Knosp’ und Blüte blickt!
Nicht alle Blüten sind mir gleich,
Am liebsten pflückt’ ich von dem Zweig,
Von welchem sie gepflückt.
Denn alles ist wie damals noch,
Die Blumen, das Gefild;
Die Sonne scheint nicht minder hell,
Nicht minder freundlich schwimmt im Quell
Das blaue Himmelsbild.
Es wandeln nur sich Will und Wahn,
Es wechseln Lust und Streit,
Vorüber flieht der Liebe Glück,
Und nur die Liebe bleibt zurück,
Die Lieb’ und ach, das Leid!
O wär ich doch ein Vöglein nur
Dort an dem Wiesenhang!
Dann blieb’ ich auf den Zweigen hier,
Und säng ein süsses Lied von ihr,
Den ganzen Sommer lang.

I sit silently on the hillside.
The sky is so clear,
the breezes play in the green valley
where once, in the first rays of spring,
I was, oh, so happy.
Where I walked by her side,
so tender, so close,
and saw deep in the dark rocky stream
the fair sky, blue and bright,
and her reflected in that sky.
See how the colourful spring
already peeps from bud and blossom.
Not all the blossoms are the same to me:
I like most of all to pluck them from the branch
from which she has plucked.
For all is still as it was then,
the flowers, the fields;
the sun shines no less brightly,
and no less cheerfully,
the sky’s blue image bathes in the stream.
Only will and delusion change,
and joy alternates with strife;
the happiness of love flies past,
and only love remains;
love and, alas, sorrow.
Oh, if only I were a bird,
there on the sloping meadow!
Then I would stay on these branches here,
and sing a sweet song about her
all summer long.

In Spring

Lachen And Weinen
Lachen und Weinen zu jeglicher Stunde
Ruht bei der Lieb auf so mancherlei Grunde.
Morgens lacht’ ich vor Lust,
Und warum ich nun weine
Bei des Abendes Scheine,
Ist mir selb’ nicht bewußt.
Weinen und Lachen zu jeglicher Stunde
Ruht bei der Lieb’ auf so mancherlei Grunde.
Abends weint’ ich vor Schmerz;
Und warum du erwachen
Kannst am Morgen mit Lachen,
Muß ich dich fragen, o Herz.

Laughter and tears at any hour
Arise in love from so many different causes.
In the morning I laughed with joy;
And why I now weep
In the evening light,
Is unknown even to me.
Tears and laughter at any hour
Arise in love from so many different causes.
In the evening I wept with grief;
And why you can wake
In the morning with laughter,
I must ask you, my heart.

Laughter And Tears



Che Farò Senza Euridice
Che farò senza Euridice 
Dove andrò senza il mio ben.
Euridice, o Dio, risponde 
Io son pure il tuo fedele. 
Euridice! Ah, non m´avvanza 
più socorso, più speranza 
ne dal mondo, ne dal cel.

What will I do without Euridice 
Where will I go without my wonderful one. 
Euridice, oh God, answer 
I am entirely your loyal one. 
Euridice! Ah, it doesn´t give me
any help, any hope 
neither this world, neither heaven.

What Will I Do Without Euridice 

Weep You No More,
Sad Fountains
Weep you no more, sad fountains;
What need you flow so fast?
Look how the snowy mountains
Heaven’s sun doth gently waste.
But my sun’s heavenly eyes
View not your weeping,
That now lie sleeping
Softly, now softly lies
Sleeping.

Sleep is a reconciling,
A rest that peace begets.
Doth not the sun rise smiling
When fair at even he sets?
Rest you then, rest, sad eyes,
Melt not in weeping
While she lies sleeping
Softly, now softly lies
Sleeping.

Amazing Grace
Amazing Grace how sweet the sound,
That saved a wretch like me!
I once was lost, but now am found;
Was blind, but now I see.
 
‘Twas grace that taught my heart to fear,
And grace my fears relieved;
How precious did that grace appear
The hour I first believed!

Through many dangers, toils and snares,
I have already come;
‘Tis grace hath brought me safe thus far,
And grace will lead me home.
 
When we’ve been there ten thousand years,
Bright shining as the sun,
We’ve no less days to sing God’s praise
Than when we’d first begun.

Stars
Alone in the night
On a dark hill
With pines around me
Spicy and still,

And a heaven full of stars
Over my head
White and topaz
And misty red;

Myriads with beating
Hearts of fire
The aeons
Cannot vex or tire;

Up the dome of heaven
Like a great hill
I watch them marching
Stately and still.

And I know that I
Am honored to be
Witness
Of so much majesty.



Wishing You Were
Somehow Here Again
You were once my one companion
You were all that mattered
You were once a friend and father
Then my world was shattered

Wishing you were somehow here again
Wishing you were somehow near
Sometimes it seemed if I just dreamed
Somehow you would be here

Wishing I could hear your voice again
Knowing that I never would
Dreaming of you won’t help me to do
All that you dreamed I could

Passing bells and sculpted angels
Cold and monumental
Seem for you the wrong companions
You were warm and gentle

Too many years fighting back tears
Why can’t the past just die?

Wishing you were somehow here again
Knowing we must say goodbye
Try to forgive, teach me to live
Give me the strength to try

No more memories, no more silent tears
No more gazing across the wasted years
Help me say goodbye

The Light In The Piazza
I don’t see a miracle shining from the sky
I’m no good at statues and stories
I try

That’s not what I think about
That’s not what I see
I know what the sunlight can be
The Light, the Light in the Piazza

Tiny sweet
And then it grows
And then it fills the air
Who knows what you call it?
I don’t care

Out of somewhere I have something I have 
never had
And sad is happy
That’s all I see
The Light in the Piazza

It’s rushing up
It’s pouring out
It’s flying through the air
All through the air
Who knows what you call it?

But it’s there, it is there
All I see is, all I want is tearing from inside
I see it, now I see it everywhere
It’s everything and everywhere

Prayer Of St Francis
Lord, make me an instrument of your peace:
where there is hatred, let me sow love;
where there is injury, pardon;
where there is doubt, faith;
where there is despair, hope;
where there is darkness, light;
where there is sadness, joy.

O divine Master, grant that I may not so much 
seek
to be consoled as to console,
to be understood as to understand,
to be loved as to love.
For it is in giving that we receive,
it is in pardoning that we are pardoned,
and it is in dying that we are born to
eternal life.



Memory
Daylight
See the dew on the flower
And a rose that is fading
Roses wither away
Like the sunflower
I yearn to turn my face to the dawn
I am waiting for the day…

Midnight
Not a sound from the pavement
Has the moon lost her memory?
She is smiling alone
In the lamplight
The withered leaves collect at my feet
And the wind begins to moan

Memory
All alone in the moonlight
I can smile at the old days
I was beautiful then
I remember the time I knew what happiness 
was
Let the memory live again

Every streetlamp
Seems to beat a fatalistic warning
Someone mutters
And the streetlamp gutters
And soon it will be morning

Daylight
I must wait for the sunrise
I must think of a new life
And I mustn’t give in
When the dawn comes
Tonight will be a memory too
And a new day will begin
Burnt out ends of smoky days
The stale cold smell of morning
The streetlamp dies, another night is over
Another day is dawning

Touch me
It’s so easy to leave me
All alone with the memory
Of my days in the sun
If you touch me
You’ll understand what happiness is
Look
A new day has begun

Sure On This Shining Night
Sure on this shining night
Of starmade shadows round,
Kindness must watch for me
This side the ground.

The late year lies down the north.
All is healed, all is health.
High summer holds the earth.
Hearts all whole.

Sure on this shining night
I weep for wonder
Wandering far alone
Of shadows on the stars.
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Terrence Toh
Chorus Master

Terrence Toh is a Singaporean choral director, music educator 
and chorus master. He holds a Master of Music from Boston 
University and has studied under Dr. André de Quadros, Dr. 
Owen Brian William and Dr. Diana R. Dansereau. Terrence’s 
research interest is in the transformative powers of music, 
music education and music-making.

In his international debut as a conductor, Terrence led the choirs of National University of Singapore 
(NUS) and Tanjong Katong Secondary School to four gold awards in four competition categories at 
the 21st Century International Choral Festival in Genting, Malaysia. The NUS Choir was awarded the 
“Best Interpretation Award” and Terrence was honoured with the “Most Promising Conductor Award” 
in the same festival.

Choral programs under Terrence’s direction have consistently garnered gold awards and distinction 
certificates in the Singapore Youth Festival. He has also led the Anglican High School (AHS) Choir 
and Nanyang Junior College Choir to gold awards and diplomas at the Festival of Songs 2008 in 
Olomouc, Czech Republic, 11th and 12th Consorso Corale Internazionale in Riva Del Garda, Italy. 
The AHS choir also participated in Orientale Concentus 2014, Singapore and emerged winner in the 
Mixed Voices Junior Youth category.

On top of being a regular feature in Esplanade’s Limelight, a concert series that showcases the best 
school choirs in Singapore; Terrence has also been actively involved in Esplanade’s Voices – A Festival 
of Song, as performer and clinician. He has also served as a choral specialist for Ministry of Education’s 
World Youth Choral Festival (2008) and Singapore International Youth Choral Festival (2011).

A lifelong music educator, Terrence directs the choral programs at Anglican High School, Anderson 
Secondary School, CHIJ Katong Convent, Crescent Girls’ School, Jurong Pioneer Junior College, 
Nanyang Junior College, Pasir Ris Secondary School and Zhonghua Secondary School. He firmly 
believes in a progressive curriculum, grounded in education ethics, realized through Critical 
Pedagogy, empowerment and transformative music.

His budding relationship with opera music has led him to serve as the Chorus Master for the Singapore 
Lyric Opera’s (SLO) production of Turandot (2016), L’elisir d’amore (2017), Aida (2018), Carmen (2019) 
and The Arts Place’s Don Pasquale (2019). He currently directs the three SLO choruses and serves as a 
co-opt member of the SLO Artistic Committee.

Terrence is the founder, artistic and music director of EVOKX, a non-profit community choir that 
engages youths in social and charitable causes through its outreach program and concert series, 
Evocation: The Art of Giving. EVOKX also promotes choral excellence and diversity in programming 
through Resonance: The Heart of Singing, a flagship concert series that explores an eclectic range 
of choral music. With the support of the National Arts Council (NAC), EVOKX was the first choral 
ensemble in Singapore to present Resonance Reimagined: A Prelude, a digital presentation of a 
collaborative art form between animation and choral music. 



Erika Kesuma
Conductor

Erika Kesuma is a choral conductor and piano teacher. She 
has been assisting in school choirs since she was 17, and has 
over 8 years of teaching experience. She specialises in working 
with young children and adopts Kodály teaching methods 
which she learnt under the Kodály Institute of the Liszt Ferenc 
Academy of Music in Hungary. 

Under the mentorship of Mr Terrence Toh, Erika has had solo performances at venues such as the 
Esplanade Concert Hall, with her first solo at the age 15 during the biennial Singapore Youth Festival 
Competition. She was a student conductor at CHIJ Katong Convent and Nanyang Junior College 
choir and had also conducted at Nanyang Junior College Alumni choir’s concert at the Victoria 
Concert Hall.

Erika believes that every child should enjoy what they learn and that they each possess the ability to 
learn music and rhythm even at a young age. Her lessons center around values such as teamwork 
and respect and believe that the classroom is where students’ character grow and have their values 
shaped. She’s a firm believer in giving young people opportunities, especially to those who are not 
as privileged. 

With a breadth of experience in media and theatre performance, Erika has written both songs and 
scripts for the stage and for the screen. She has won several competitions for her creative work during 
her time at Nanyang Technological University as a Communications undergraduate. She furthered her 
technical understanding in music recording in LASALLE in 2019. Her compositions and works span a 
wide range of genres. In 2016, She appeared on Indonesian National Television in her debut musical 
theatre performance, together with her written works.

She is currently a choral conductor at Zhonghua Primary School, Singapore Lyric Opera’s Children’s 
Chorus, and an assistant conductor at Anderson Secondary School and CHIJ Katong Convent.
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Lowell Chen
Conductor

Lowell has been a music educator for over a decade. An active 
performer in the local choral and vocal art groups, she has 
taken on the musical direction of award-winning school as well 
as community choirs such as the Singapore Police Force and 
the Singapore Press Holdings choirs in both local and overseas 
festivals and exchanges. Lowell has also directed theatre and 
musical plays for the Media Academy and various international 

schools. She is excited to be on board with the creative team at the Singapore Lyric Opera and looks 
forward to nurturing young singers in a well-curated holistic young talent training program and 
bringing them to greater heights.

Dale Huang
Pianist

Dale Huang majored in Piano Performance at the Nanyang 
Academy of Fine Arts, graduating with BA(Hons) Music, 
awarded by the University of Wales. A finalist in the 9th 
International Chopin Piano Competition (General Category) 
Tokyo, he also holds a Licentiate in Piano Performance (LRSM) 
with Distinction, and was named Southeast Asia’s High Scorer 
that year (2006). He accompanies the Singapore Lyric Opera 

Adult Chorus regularly and also collaborates with various choirs, solo instrumentalists as well as 
vocalists. Dale has a keen interest in teaching and is well sought after as a piano teacher. Hundreds of 
students have benefited immensely from his pedagogical insights over the last two decades.
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Choy Siew Woon
Conductor

Choy Siew Woon is a Singaporean choral director, music 
educator and vocalist. She has studied choral conducting 
under James Jordan (USA) and attended masterclasses with 
Simon Carrington (UK), María Guinand (Venezuela), Simon 
Halsey (UK), Volker Hempfling (Germany) and László Nemes 
(Hungary).

Her involvement in Singapore’s new music scene includes collaborations with The Esplanade, the 
Young Musicians’ Society, the Magnetic Band as well as the SYC Ensemble Singers, where her role as 
Assistant Conductor (2009 – 2018) saw her working largely on new music and chamber choral works 
with interdisciplinary elements.

As a soprano, she has collaborated with local musicians and composers in improvised performances. 
She was selected to represent Singapore in the Asia Pacific Youth Choir in 2011 and 2014, promoting 
and performing choral music of the Asia Pacific region across the world. In 2017, Siew Woon was 
selected to conduct in the International Masterclass for Choral Conductors at the 15th International 
Chamber Choir Competition (Marktoberdorf), as well as at the 11th World Symposium on Choral 
Music (Barcelona). In 2019, Siew Woon received a Conducting Fellowship with the Yale School of 
Music’s Norfolk Chamber Music Festival (USA), where she conducted the Norfolk Festival Orchestra 
and Choir. In 2021, she formed The Chorallective, a group of singers exploring chamber choral works 
and inter-disciplinary collaborations.

Having grown up in school choirs, Siew Woon is now the conductor of several school choirs in 
Singapore, where her choral programme explores a diverse range of choral music genres and pushes 
the frontiers of choral performance, commissioning new music and collaborating with arts groups 
both within and outside of the school setting. She is thankful for the privilege of guiding her students 
through their musical and personal journeys, and hopes that they, too, will find their time in choir 
joyous, fulfilling and thought-provoking.

 In 2020, Siew Woon was conferred Singapore’s prestigious National Arts Council Arts Scholarship 
(Postgraduate), in support of her Master of Music (Conducting) programme at the Yong Siew 
Toh Conservatory of Music (YSTCM), National University of Singapore. At YSTCM, she has gained 
insight as both leader and musician, with a cross-cultural, interdisciplinary understanding on the 
possibilities of musical expression and human connection. She is currently enrolled the Master of 
Music Education (Choral Emphasis) programme at the Westminster Choir College (USA), under the 
Trailblazer Foundation Study Grant. With these learning experiences, she hopes to integrate her 
knowledge in both choral and orchestral conducting, exploring how choirs can create new corners 
with instrumentalists and artists in the landscape, and foster meaningful collaborations beyond what 
we know and are comfortable with.
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Keane Ong
Conductor

Lauded for his impeccable musicality, expression, and lyricism, 
Singaporean lyric baritone Keane Ong is one of today’s 
most promising soloists, choral directors, composers and 
pedagogues from Asia. 

Greatly in demand in the symphonic and recital world, Keane 
sang the bass solo in the Orchestra of the Music Maker’s and 

The Vocal Associate’s production of Mahler’s 8th Symphony for the celebration of Singapore’s 50th 
Birthday and has also sung the Bass Solo for Leonard Bernstein’s Chichester Psalms. Keane acted 
as John Styx in New Opera Singapore’s production of Orpheus in the Underworld. He has also 
performed as a chorister and soloist for the non-profit choir EVOKX’s annual evocation outreach series 
concerts to raise funds for needy causes. Internationally, he was invited to present a Schubertiade in 
Cambodia in 2016 which was well-received by the public and local music enthusiasts.

Keane’s 2022 season includes singing the role of Ben in Gian Carlo Menotti’s The Telephone with New 
Opera Singapore, the Fisherman in Dr. Chen Zhangyi’s Kampung Spirit, and presenting a reimagined 
version of Ralph Vaughan Williams’ song cycle, Songs of Travel.

As a pedagogue, Keane believes in helping his students bring out their natural voices healthfully 
and tap into their inner potential. He helps his students quell the insecurities that the increasingly 
competitive world has instilled in them and encourages them to engage in continuous life-long 
learning. Keane has taught many students privately and on internships with the Peabody Institute in 
Maryland, USA, and as a voice student in the Yong Siew Toh Conservatory in Singapore. Some of his 
students have also gone to pursue undergraduate studies in vocal performance.

Keane is also a choral conductor who emphasizes healthy vocal production and an attitude of active 
learning to his choristers. In Singapore, while teaching several local school choirs, Keane is also the 
music director of The Pioneer Voices, and is the assistant conductor of the non-profit organisation, 
EVOKX. He had taken minor lessons in conducting with Dr. Harlan Parker at the Peabody Institute and 
continues honing the art with local choral conductor Terrence Toh.

As a composer and arranger, Keane has composed and arranged pieces that have been premiered 
by The Pioneer Voices. His style can be described as one that accentuates the natural atmosphere and 
ambient sounds. 

Keane has been coached in master classes taught by world-class artists and groups including Sumi 
Jo, Roger Vignoles, Frederica von Stade, and The King’s Singers. He obtained his Masters in Voice 
Performance and Pedagogy from the Peabody Institute of the Johns Hopkins University, studying with 
American baritone William Sharp, and was awarded the George Castelle Memorial Award for Voice. 
He graduated from the Yong Siew Toh Conservatory of Music with a Bachelors of Voice Performance 
where he studied under Lyric Tenor, Alan Bennett. He was also a part of the Singapore Lyric Opera 
Leow Siak Fah Artist Training programme.
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SLO Youth & Children’s Chorus
The Singapore Lyric Opera Children’s Chorus has been a member of the Singapore Lyric Opera family 
since 2006, with the Youth Chorus inaugurated in 2019. 

As a holistic development programme, the SLOYCC provides vocal training and performance skills for 
youth and children aged 6 to 25 where we aim to encourage acceptance, appreciation and enjoyment 
of opera - to be a Youth and Children’s chorus of quality and excellence in Singapore.

Youth and Children are given the opportunity to work with and experience live opera performances, 
concerts as well as outreach programmes annually with professional singers and conductors, 
acquainting them with opera and orchestral terminology, history and the lives of these great opera 
composers. The repertoire of the SLOYCC ranges from operas, oratorios, choral masterpieces and 
musical theatre from all periods, genres, and languages.

Our Youth and Children are also introduced to the significance of theatre, set and costume design 
in opera and through these activities where they discover and develop musical interests while 
expanding their intellectual and cultural horizons

SLO Youth & Children’s Chorus

SLO CHILDREN’S CHORUS
SIMON HULTMAN
LEE S N GISELLE
TEO XIN RUI
ALYSSA DAVIDSON
CAITLIN POH
JOSIAH CHEW
LIM ZHI XUAN
OLIVIA YANG
PAN YU HUI
JIANG YI
CAITLIN N EU
DSOUZA LUCAS

SLO YOUTH CHORUS
LEE Y E CHLOE
FEROZ JAAN MALIK
LIM SING WEI
BEATRICE FOO YAQI
RYAN LIEW YU REI
KRISTY LEE SI WAI
EVANGELINE LEE
VEDIKA FERNANDEZ
MOEY YIK YANG



Jurong Chorale
Jurong Chorale, three-part mixed choir, provides a holistic choral programme and supports both the 
school and community through performances and informal sharing of skills learnt. The bond between 
members are strengthened through activities led by student leaders in the choir. Jurong Chorale – 
Divided In Sections; United As One.

Jurong Chorale

HAJA NAJIMUDEEN
AUDRA IRFAN
NUR MADINAH
RIA NUR INSYIRAH
AREEN AFEEFA
ALISYA KAISA
NG SHI LE
T SUBHA SHRI
YUKI LEONG
CHLOE LEE S T
CHYE SHU XUAN
JAZMYN WONG
JAELYN QUA
ANG KAI JIE
LI SHIQI
LIM ZI YIN
DESIREE LOH

LI XINYING
LOUIS JOSEPH
KRUTHIKA NAIR
CHENG XIN EN
ASHLEY GUO
GOH KENG YI
GUAN YIJUN
RUBY WIN
BERNICE LOO
JULIA NG
LU YI GENG
VENDY NEO
SURESH KUMAR
YAO LIZE, JUSTIN
KENDRA NG
LEE JING XUAN
LEE Y E CHLOE



Temasek Junior College (IP) Choir
Our Integrated Programme (IP) division of the TJC Choir was formed in 2013 when the school’s 6-year 
IP began. In the span of nine years, it has grown from strength to strength and features as a mainstay of 
the TJC IP landscape. With our mission to spread the joy and passion of choral music to others, the TJC 
choir engages with a versatile performing repertoire of European and Asian pieces ranging from the 
Renaissance period to the twenty-first century. Having consistently garnered Distinction certifications 
for the SYF Arts Presentation, the TJC IP Choir was given the rare honour of being one of 2 schools 
selected by MOE to be the finale choir for the 2021 SYF Arts Presentation.

Temasek Junior College (IP) Choir

JEROME LOH
ZUO JIAHENG
AMANDA YAP
CINNIA TERENT
GRACE YEONG
LEAL NG MIN HAO
ZHENG EMMA
ZAC CHENG
WANG YIXIN
GEORGE ANG
JERRY SENG
LIM KAH WI
LYE EN TING
ASHLEY LIM
ETHANIEL ARJANTO
KALEPU AKSHITHA
HAYDEN WEE
JANA WONGSODIHARDJO
XIA LYDIA

CHEN MEIYU
ISABELLE LEE
ZUO AN
SHAZA SHAHARZAD
SHREYA PANDA
CHLOE WONG
RAINIE KAN
MA YUXIN
EZEKIEL TAN
EZRA TAN EE SZE
KAVIMANIYASHODA
KUPPUSAMY SHIVANI
SANCHEZ RAPHAEL 
GAVIN TEO
THAM HOI YAN
TIRUVEEDULA
RYAN YOW
GABRIEL CHAN
ROYSTON JOH
JAIN AVNI

KONG XIN YEE
ALYSA SIM
GISELLE CHIONH
RAYYAN HATHEMI
RONALD CHENG
DANIEL ANG
CALEB LEE
LIM ZHI WEN
MERLIN YEO
LU-ANNE CHIA
NENG EE EN
ROSABELLE TAN
CELEST LAW
TAN YUN EN
KYRIA KOH
PRABU PRIYANKA
CAITLIN SEET
ANNA OON EE WEI



Temasek Polytechnic Chorale
The Temasek Polytechnic Chorale performs choral and acappella arrangements in traditional as well 
as contemporary styles. Let the singers bring music to your ears with the human instrument – the voice. 
TP Chorale is a renowned choir CCA group comprising a diverse group of Sopranos, Altos, Tenors 
and Basses, led by resident conductor, Ms Choy Siew Woon. They are bonded by their strong passion 
for singing and endeavour to convey their love for choral singing through the specially curated 
concert repertoire

AHRIELLE MATTHEWS
ANG SZE EN
CARLO DE LUNA
CECILIA ANNE WAY
CHLOE V TEE Y Y
CHOO C M JAINE
DIONNE LIM
ELLIOT KOH RUI E
ETHAN KANG P H
FAITH LIEW SHU M
GIANNA TEO RUI M
HONG SU QI
ISIS EKA KESUMA
KALLISTA PHUA ZE
LIEW YUN YI
LOW ZAN N MANDY
MUHD IMRAN BIN A
NG EN YU

NGO LIEW HEE
ONG YONG XIN
PANG XINYI
RYAN MAK CHENG J
RYEANNA B MOHD S.
SAMMI WONG ZI HE
SITI AMYRAH B MJ
TAN S O SHAUN
TAN XIAN HANG
TAN XUAN E DACIA
TAN Y E JANELLE
TAN YI HONG RICK
TANISHQA VERMA
TENZIN DHAKARA
TIONG WEN XUAN
VANESSA SIM
YANG JIA YU
YEO K QING JOLIE

Temasek Polytechnic Chorale



Zhonghua Primary School Choir
The Zhonghua Primary School Choir comprises young singers who are passionate about music. Led by Ms 
Erika Kesuma, the choir aims to share the joy that singing brings to the community while enhancing the 
skills of our singers.  This year, our choir has had the opportunity to perform for a virtual event at Serangoon 
CC. Some of our aspiring songwriters also took part in a songwriting competition and emerged top 20 in 
the primary school category.

Zhonghua Primary School Choir

ETHAN DSOUZA
SITI ADELEAH
JAYDEN WONG
CHARIS ANG
LIN CHEN
SHAYNA CHIA
JESLYN WONG
THUNN LINN LATT
TEE ZI JIUN
KARINA LAU
THUNN THITSAR
TEO XIN RUI



Production Credits
PRODUCTION

Chorus Master
Terrence Toh

Conductors
Erika Kesuma, Lowell Chen

Guest Conductors
Choy Siew Woon, Keane Ong

Pianist
Dale Huang, Caitlin Seet (TJC) 

Stage Manager
Christine Lim

Assistant Stage Manager
Christina Lim

PUBLICITY MEDIA & DESIGN
Marketing & Social Media
Erika Kesuma, Melissa Liow

Programme Booklet Designer
Janice Chan

Publicity Design
Sabrina Kwee

Sound & Videography
Unfold Productions

Photography
Illumination Productions
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Our Choruses
SLO Children’s Chorus (age 6-12)
Singing does not just improve one’s self-esteem and self-
confidence, it also helps to improve language development, focus, 
and memory, which is extremely important at a young age. At SLO 
Children’s Chorus, we put emphasis on the fundamentals of vocal 
techniques, so that children will have a better understanding of 
different vocal ranges and how to use in it in theatre. 

One of SLO’s key missions is to engage Singaporeans in the 
appreciation and presentation of opera through nurturing the 
joyful art of singing from a young age. Children will be given the 
chance to perform in SLO’s numerous productions such as Opera 
productions, SLO Children’s Concert, and other outreach and 
external programmes. In 2022, the SLO Children’s Chorus can 
also expect to perform in our first ever Children’s Musical Concert.

SLO Youth Chorus (age 13-25)
At SLO Youth Chorus, sisngers will develop individual competency 
in vocal performance as well as a greater sensitivitiy to ensemble 
singing. Not only will fundamental techniques be built, the youth 
chorus will be equiped with the necessary skills and experience 
to grow into independent performers as well. 

Youth Chorus singers will be able to gain theatre experience by 
participating in our various productions. Moreover, they will be 
working together with established professionals on-stage – a 
fantastic opportunity for those wanting to pursue singing as their 
professional career. In 2022, the SLO Youth Chorus can expect 
to perform in a Chorus concert and other outreach programmes.

SLO Adult Chorus (age 26 and above)
The SLO Adult Chorus has taken part in all of our productions and 
concerts since its establishment in 1990 and its first appearance 
in SLO’s inaugural production Die Zauberflōte in 1991. It remains 
the backbone of SLO productions, endeavouring to the ba chorus 
of excellent grade and setting the bar for standard and quality. 

SLO provides opportunities for members to understudy and play 
roles in all productions, concerts and education programmes. 
Additionally, the SLO Adult Chorus participates in outreach 
programmes such as library talks, music festivals, and other 
engagements. We are always keen to explore new opportunities 
and to welcome new members in sharing the joy of music.



SEASON
2022/23
Mozart’s Così fan tutte 
Semi-staged Opera
Victoria Theatre
08 & 09 Apr 2022

SLO Youth & Children’s Chorus Concert
Victoria Concert Hall
16 Jul 2022

Gala Concert
Victoria Concert Hall
19 Aug 2022

SLO Adult Chorus Concert
Esplanade Recital Studio
10 Sep 2022

SLO Youth & Children’s Chorus Musical
Drama Centre, Blackbox
19 & 20 Nov 2022

J. Strauss’s Die Fledermaus
Opera Production
Esplanade Theatre
16, 17 & 18 Dec 2022

S AV E  T H E  DAT E S

Programme subject to change
sglyricopera

www.singaporeopera.com.sg
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https://www.sistic.com.sg/events/slogala0822


We want to
hear from you

Thank you for attending this event,
we hope you enjoyed the evening!

Your response is important to us, 
do take a few minutes to provide your

honest feedback!

All information collected will be used to 
understand our audience better, 

and will be kept confidential.

Thank you!

https://tinyurl.com/renaissanceform



Donation
Every donation makes a difference

To our friends and supporters of the Singapore Lyric Opera, 

The box office takings cover less than 40% of the total cost of our 
productions. Thus, we rely on government grants, sponsorships, and 
donations to bridge the gap. Support from individuals like yourself is 
crucial to help us stage quality opera experiences that are accessible 
to everyone. This is also for us to identify, nurture, and develop local 
talents. To make it possible for us to continue staging this art form, we 
would like to appeal to you to help us meet the cost of productions by 
giving us a donation.

Your donation will qualify us for the “dollar for dollar” Cultural Matching 
Grant initiated by the Ministry of Culture, Community and Youth (MCCY), 
and will certainly help to boost our resources and fund new projects. 
Also, you earn tax exemption at 2.5 times the donation amount.

Besides individuals, we are also open to corporate sponsorships
and donations. For more information, please contact us

https://tinyurl.com/SupportSLO

For more enquiries, please call (65) 6344 0039 or 
email to info@singaporeopera.com.sg

http://tinyurl.com/SupportSLO


The SLO Pillars
Since 01 April 2013

$250,000 & ABOVE
Hong Leong Foundation
Lee Foundation
 
$100,000 - $249,999
Keppel Care Foundation
Singapore Press Holding Limited
Singapore Totalisator Board
Tan Kong Piat Pte Ltd
 
$50,000 - $99,999
Joseph Grimberg
Kentish Court Pte Ltd
KPMG LLP
Ling Ai Ee
Multimetals Resources (Pte) Ltd
Oei Hong Leong Foundation
Tan Wan Chye
Tee Yih Jia Food Manufacturing Pte Ltd

$20,000 - $49,999
Alfa Tech VestAsia Pte Ltd
Asia Industrial Development (Pte) Ltd
Bank Pictet & Cie (Asia) Ltd
Bullion Properties
Citystate Group Pte Ltd
Citystate Properties Pte Ltd
Eisai (Singapore) Pte Ltd
Fong Jen Arthur
Foo See Juan
Ho Ching
Lim Kian Seng
Low Yeap Toh & Goon LLP
Macondray Holdings Pte Ltd

Marina Green Ltd
Ng Eng Hen
Ng Siok Keow
Oei Ley
Singapore Pools (Pte) Ltd 
Toh Weng Cheong
Wilmar International Ltd
Yuen Mui Fun Nancy

$10,000 - $19,999
Advance SCT Limited
Anthony Tan @ Tan Ah Seng
Chen Wei Ching Vincent
Christina Ong
D.S. Lee Foundation
EQ Insurance Company Limited
Far East Organization Centre Pte Ltd
Far East Success Development Pte Ltd
Goh Ka Sin Dorian
Hydrochem (S) Pte Ltd
Kang Kah Wee
Kimura & Associates Pte Ltd
Kuok Oon Kwong
Mitsubishi Electric Asia Pte Ltd
Oei Chu Yue Mei
Resource Pacific Holdings Pte Ltd
Robert Khan & Co. Pte Ltd
Steven Luk Chiew Peng
Tan Choo Leng
Tanah Merah Country Club
The Buddhist Artist Fund
Transurban Properties Pte Ltd
United Envirotech Limited



$5,000 - $9,999
Cavi-Jet (s) Pte Ltd & Ad Gabinvest Pte 
Ltd
Chao Tse Ann & Partners Pte Ltd
Chee Guan Chye
Ch’ng Jit Koon
Citystate Travel Holdings Pte Ltd
Dradgin Pte Ltd
Golden Development Pte Ltd
Helen Lyou
Internet Technology Group Ltd
Iqbal Jumabhoy
Julia Gabriel Centre Pte Ltd
Juthika Ramanathan
Kajima Asia Pacific Holdings Pte Ltd
Kinetica Pte Ltd
Lam Thye Hang Pte Ltd
Lee Boon Yang
Lim Ho Inn
Lui Thai Ker
Macondray Corporation Pte Ltd
Maniza Jumabhoy
Matthew Song Beng Tiat
Paige Parker & Jim Rogers
Phng Siew Hoon
Poh Tiong Choon Logistics Ltd
PSA International Pte Ltd
Resorts World at Sentosa Pte. Ltd
Rolv Stokkmo
SymAsia Foundation Limited
Tan Hee Nam
Tham Kwang Hsueh Yvonne
The National University of Singapore 
Society
The Shaw Foundation Pte
Thean Lip Ping
Tiong Hin Won, Eric
Worldwide Investment & Consultancy 
Pte Ltd
Yong Min Yu
Zung Bei Fan, Ronald

Below $5,000
Adeline Quek
Aileen Lau
Alan Bennett
Alessandro Tesei
Ali Nael
Andrew Trevatt
Ang Kong Siong Tony
Angeline Ng
Anil Thadani
Ann Aik Pte Ltd
APX Healthcare Pte Ltd
Bag Spa Pte Ltd
Barry John Boyle 
Bay Yew Chuan
Bibi & Baba Pte Ltd
Boon Yoon Chiang
Catherine Ng
Cellini Fedirico
Chan Hock Sen
Chan Mei Lin
Chang Sock Mei
Chang Yoong Hwa Corinna
Chao Tse Ann
Cheah Wei Keat
Cheng Wai Chiu
Cheng Wai Sam, Christopher
Chong Swee Kuen Joan
Chor Chong Leen
Chua Su Ling Serene
Chua Swee Boon
Citystate Capital Asia Pte Ltd
Coleads Business Consultants Pte Ltd
Colin Michael Pereira
Cornerstone Warehousing And 
Logistics Pte Ltd
Creative Chapter Pte Ltd
David Peh Teng Lip
Dawnatron Pte Ltd
Dovechem Industries Pte Ltd
Eddie Lee



EMG International Pte Ltd
Epiderma Pte Ltd
Eugene Lim
Filippo Di Mauro
First Capital Insurance Ltd
Flower Diamond Boutique Pte Ltd
Foo & Quek LLC
Gabriel Alfred David
Gabriel Law Corporation
Geh Min
Gemoil (Singapore) Pte. Ltd.
Genshipping Pacific Line Pte Ltd
George Yuille Caldwell
Gii & Sandy Friedman 
Goh Geok Ling
Goh Leng Kiang
Goh Sook Keng
Goh Tiam Lock
Goh Toh Chai
Golf Tours Singapore
Goon Hoong Seng
Guy Wachs
Handaya Budhi Kosasih
Handaya Rusli
Hatim Investment Holdings Pte Ltd
Hilary Miles
Hilda Loh Kwan Yeng
Hiroshi Kimura
Ho Bee Foundation
Ho Chui Hong Serene
Ho Kee Evan Daniel
Ho Kian Guan
Ho Peng Cheong
Ho Soo Choon
Ho Soo Min
Hock Tong Bee Pte Ltd
James B. Rogers, Jr
Jeffrey Chua Choa
Joseph Kuah
Joseph Ng
Julian Davidge

Juliana Benelli
June Lou
Kajima Corporation
Kajima Overseas Asia Pte Ltd
Karen Tan Sze Ching
Kazuhiko Okamoto
Ken Shimono
Kenneth Mark Lai
Keppel DHCS Pte Ltd
Koh Puay Hoon
Koon Chai Kin
Kosaku Narioka
Kuah Eng Hua 
Kunio Sakaide
Lai Kim Seng
Laura Hwang
L’eap Communication Pte Ltd
Lee Boon Teck
Lee Liang Tee
Lee Siu Hwee Sharon
Lee Suan Hiang
Lee Tian Beng
Lim Keat Beng
Lim Kin Choo
Lim Soo Hwee
Lim Soon Huat
Lin Yucheng
Long Tien Shin Adrian
Low Gian Hoon
Low Lye Fong, Kathryn
Low Siew Joon
Malifax Technologies (S) Pte Ltd
Manju Chandran
Marcus Chan
Margaret S Gremli
Mark Edward Hansen
Markus Kronhardt
Masayuki Shimizu
MB Capital Management Pte Ltd
Mediareach Pte Ltd
Mette Hartman



Michelle Liem Mei Fung
Milan Zavadjil
Milas Zavadjk
Morrow Architects & Planners
Mothercare (S) Pte Ltd
Multi Plus Air Con Engineering
Mune Edgardo Ruy
Nanbantei Japanese Restaurant Pte Ltd
Nao Yamamoto
Ng Choon San
Ng Kok Pheng Emmanuel Paul
Ng Siew Eng
Ngee Ann Development Pte Ltd
Nicholas Marsac
Odfjell Asia II Pte Ltd
Owen Hawkes & Eunice Tan
Pan Tien Chor
Pang Ai Rong
Pang Heng Mun Roger
Parks + Play Pte Ltd
Pathmanaban Selvadurai
Pavitra Harilela
Phillip Tan Eng Seong
Pico Arts International Pte Ltd
Poh Choon Ann
Prive Clinic Pte Ltd
Quek Chin Tiong
Quek Interior Pte Ltd
Quincannon Asia Pte Limited
Reading Mei Pang
Real Estate Developers’ Association of 
Singapore
Richard Low
Robert M. Tomlin
Rosa Daniel
Ryota Yamamiya
S-11 F & B Holdings Pte Ltd
Sachi Saurajen
Samas Management Consultants Pte 
Ltd
Seah Construction Pte Ltd

Shehara Viswanathan
Shinjuku Restaurant Pte Ltd
Sim Hock Keng
Sim Kheng Chin
Sim Miaoling Kendra Gail
Siti Fauziah Binte Haji Ahmad
Steven Looy Nee Phong
Steven Tan Chee Chuan
Susan Leong Lai Ong
Tai Wei Shyong
Tan Ching Khoon
Tan Hong Jin
Tan Kah Thian 
Tan Kay Hui
Tan Kia Miang Richard
Tan Nguan Chee
Tan Sia Tiang
Tang See Chim
Tatsuya Aizawa
Tee Hwee Liang
Teoh Cheng Eam Eric
Tesei Alessandro
The Johor Society for the Performing 
Arts
Thirdrock Capital Private Limited
Thomas Muljadi Handojo
Tommy Koh
Tomoko Osawa
Tridex Pte Ltd
Victor Chan Yan Look
Vihari Jewels Pte Ltd
Wallenius Lines Singapore Pte Ltd
Wee Joo Yeow
Wee Siew Kim
Wee Tew Lim
Wong Ee Pui
Wong Keng Leong
Yeo Kai Eng
Yew Kim Hong
Yong Choon
Yong Poh Shin
Yu Chun Yee
Zachary Michael Winson



Friends of Lyric (As of 18 Feb 2022)

Opera Benefactor
Mr Dorian Goh
Mr Robert Khan
 
Opera Patron
Mr Barry John Boyle
Mr Guy Wachs
Mr Hilary Miles Sixtus Kevin
Mr Kosaku Narioka
Mr Robert Hunziker

Opera Buff
Mr Liew Wei Yen Ashley

Opera Duet
Mr Mark Edward Hansen

Express your interest in 1 minute and we’ll contact you with more 
information on FOL!

Friends of Lyric
As Friends of Lyric, you play a crucial part in sustaining the national scape of opera production 
and appreciation, as well as the growth of SLO, which has reached the shores of new initiatives 
such as the SLO Artists’ Training Programme and the SLO Vocal Competition.

Make your donation here.

We believe that SLO belongs to supporters like you so that we can continue producing quality 
performance at affordable ticket prices for everyone. Be part of our growing community of Friends!

SLO reserves the right to amend all terms and conditions without prior notification.

https://www.singaporeopera.com.sg/support-us/fol-interest-form/
https://www.singaporeopera.com.sg/support-us/friends-of-slo/
https://www.singaporeopera.com.sg/support-us/friends-of-slo/


The Singapore Lyric Opera Limited
90 Goodman Road, Blk B #01-07

Goodman Arts Centre
Singapore 439053

@sglyricopera
www.singaporeopera.com.sg

http://www.singaporeopera.com.sg
https://www.facebook.com/sglyricopera
https://instagram.com/sglyricopera
https://t.me/sglyricopera

